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" theve a kind 0][ poetuy and theatre sublime

enoug/z to ckange the national will and to open up

. . ”
conscousness in t/‘t@ IDOIDLL[OLCQ.?

— Alan ginsée’zg




Who 1s “The Establishment”?




“How to Be a Good Wife”

Have dinner ready. Prepare yourself.
Touch up your makeup, put a ribbon in
your hair and be fresh looking. He has just
been with a lot of work-weary people. Be a
little gay and a little more interesting.

Prepare the children: Take a few minutes
to wash the children's hands and faces,
comb their hair, and if necessary change
their clothes. They are God's creatures and
he would like to see them playing the part.

Some Don'ts: Don't greet him with
problems or complaints. Don't complain if
he is late for dinner. Arrange his pillow
and offer to take off his shoes. Speakin a
low, soft, soothing and pleasant voice.

7/16 C[eave&s




W/ he Establishment. . has led us into the stupic[est and cwuelest war in
a[[ /Listo’zy. Jl /lat waz (s a mo’za[ and po/itica[ anc[ mo’za[ c[isaste’z - a

2

tevuible cancer eating away at the soul 0][ our natwon.
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Civil ‘Rights

1955 - /gosa pafzks

1963 - ’W/a’zc/t on Was/tington

1964 - Civil Rights Aet
1966 - /E[ack pant/w’z /Qa’zty
Black Vationalism




ley don’t you get a haiveut.
You look like a

C%L’zysant/cemum.

- p g WOC[@AOLLS@
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a]ia = ]F@@We? @]lﬁad// Fﬁ“’eak/ Unoz/ev"y%@uncl/ ﬁead/g

/Lip - “in t/ze Lnow "ot

114 »
awae

_C;Z.o’z: j;zut/c,
gene’wsity, /Oeace,
Love & Tolerance

/4gainst: g’zeed,
Jontole’zance, Wa’z
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"You e eit/ze’z on t/ze Aus, 01 oﬂ t/ze bus. ’
- Ken K esey
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“gat/ae’zing j[o’z Creative 5xp’zession ’
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“Dig the spirit of the struggle.” (Abbie Hoffmamn)
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W /Le Mnc[e’zg’zounc[ s tutning sex Aack into p[ay.

”

Puze p[ay has no wules.
-- ’Qic/ta’zc[ Wevi[[e, 1970
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M@‘Y"e ﬂeW@ 0” #ﬁ@noy Al we ave saying is

give peace a c/wmce.

- gQOAn Lennon &
Yoko Ono




VIETNAM

SOME OF THESE IMAGES ARE DISTURBING

“We s/Lou[c[ U/ec[a’ze wait on Wo’zt/t Vietnam. .. "W cou[c[ pave t/Le WAO[@

”

countiy and put pa’zking stups on (, and sti[[ Ae Aome Ay C/L’zistmas.
——/Q(ma[c[ /Qeagan, 1965

I el the Vietnamese t/tey Ve got to dvaw in ther howns ot

we te gowng to bomb them back into the stone age. ’

——gene’za[ Custis oEeWay, 1964
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W}ly enler (\\?ﬁe#nabz?

“Do not engage in mi[ita’zy operations;

that will lead to c{efeat. .. Be selective in

. ”
yOLL’Z VLO[@IQC@.

- Mo Chi Mink
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! have a c[eep and abic[ing Ae[ie][ inaman s potentia[ to grow and [ea’m,
to p[umé t/Le c[ept/ts 0][ /Lis own éeing and to [ea’m the sectet songs t/tat
o’zc/lest’zate t/le universe. W [iue na t’zansitiona[ era 0][ p’wfounc/ pain cmc[

tragte ic/entity quest, but the agony 0][ our age (s the labor pain 0][ vebinth.”
- Mazshall MeLihan
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T}le 5#&(76 @f ’:’F}lﬁn%g

"Cold Waz” on
/g’zoaolway

Aetor s gc]uity
gt’zike of 1964

Wationa[ Sl.ounc[ation on

the _Auts and _Mumanities
LORT
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T}le lefafe @f T}lﬁnyg

“On/y 3% 0][ New yo’zk s p’zofessiana[ actots wete eatning
moe t/wm $2500 a yeax ﬁom stage acting. ’

Aetoss W/w wait. ..or waiters W/zo act...

popu/a’z cu[tu’ze tu’znec[ upsic[e c[own
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g’zoup Creation
& ﬂmp’zovisation

K itual

Jomp’zessionist?

/4uc{ience Communication §

& P attictpation
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ﬁaﬁﬂy
C’zeatec{ by }ames /Qaclo,

ge’zome /Qagm' & ga[t
/W/c:z}e’zmot

H\IR'

New Yoark Shakcspcart Festival
. PUBLIC THEATER
e 425 Lafayette St. o 677-63%










/Zﬂ Wﬁﬁuoz/eg T@W&WZ ﬁafmﬂ

“No matter t/ze reaction to the content. .. Y
suspect t/&e ][()’zm Wi[/ Ae important to t/te

”

/Lista’zy 0][ t/ze American musica[.
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/Zﬂﬁﬁfuoleg T@W&Wl ﬁaﬁv"

" Haiw vemains a musical theatre anomaly, a ﬁeakec{—out

mis/z—mas/z 0][ psgc/&ec{e[ic—baéble. . You d have to Ae stonec{
to have written it and it wou[c[ /ze[p g[ you e Watc/u’ng it

14 ”

c..d socia[ Q/OOCA n ][u[[ exp[osion.

p’zo][essiona[

theatve dead? p’zofessiana[
ealze dead.!

theatre Ao’zing.?
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"It seems very pretty.. Dbut it s wather hard to understand!”
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